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“Color makes my business? 
says America’s top circus man, 
JOUN RINGLING NORTH, 
“,..and for my own color pictures 


I CHOOSE 


ANSCO COLOR FILM!” 


nationally famous clou 


chooses Anweo 


YOUR PROCESSED ANSCO COLOR FILM comes 


© transparencies 


hack «@ parklin prersite 

scl fer sereen-sire 
beautiful 
{ sives 


project 


» supply 


wide range 


» Color File at leading dealer 
popular sheet film 


leon tandard 


sand it and lomm movie 


PEOPLE WHO KNOW BUY 


hon 
r 

ine tpeneve rinten ’ 

«in 620, 120 


mm magarines 


magarines 


Don't think for a second that 


color films are alike. 


They simply aren't, because of the 


basic differences in the dye colors 


used by various film manufacturers 


1 hat's why “) thany men and 


women who know color—artists, 


designers and master showmen 
choose Anseo Color Film for their 


personal pictures 


“More pleasing, more natural”... 
“Softer, more life-like quality”... 


are some of their comments. 


You don't have to be a“ color eX- 
like John Ringling North to 


pert 
difference that Ansco 


detect the 


Color Film makes in your own 


pictures. Try a few rolls and find 


yourself how much more 


out tor 
pleasing your color slides can be. 
Ansco, Binghamton, N. Y. 
A Division of 
General Aniline & Film Corp. 


“From Research to Reality.” 
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35mm Color Slide mounted for projection 





“Flash gives you the freedom of action 
you need to capture shots like this! 


Ben De Brocke of New York num 
bers many famous advertisers 
among his clients: Consolidated 
Edison, Canadian Club, Chrysler 
Lucky Strike, Ford, to name a few 
This De Brocke shot is used through 
the courtesy of Con Edison of New 


York 


Ben De Brocke’s assignment pose, emergency location shots, 
was to get a wedding picture for treacherous weather. And with 
a large advertiser. Suddenly, the Sylvania Blue Dot flashbulbs in 
little model turned in a burst of your gun, you get your picture 
temperament. Because De every time. One reason is be 
Brocke was covering this assign cause Sylvania’s Quick-Flash fil 
ment with flash, he was ready ament—a Blue Dot flashbulb fea 
and able to capture this priceless ture for over 17 years — fires 
shot dependably even when batteries 


That's the way it is with flash 
You're ready for anything, any 
where: the spontaneous expres- 
sions, the never-to-be-duplicated 


are weak and weary 

That's why more people use 
Sylvania flashbulbs than all othe: 
brands combined 


» , © 
. 


Sylvania Electric Products Inc, 1740 Broadway, New York 19, N. Y 
In Canada: Sylvania Electric (Canada) Ltd., University Tower Bidg., St. Catherine St, Montreal, P. @ 
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The Dittuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 


condensing your message to fit our narrow confines, but use The Dif- 


fuser as your means of talking te your fellow PSAers. Address your 
letters to the Editorial Office 
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A ROBOT BRAIN 
PLUS A BUILT-IN 
ELECTRONIC COMPUTER 





1. PUSH THE serven | 


t measures the light 





2. RELEASE IT... 


and instantly you have 


all the shutter and 


ler s ser? ngs for 





Eastern News 











correct exposure 


Never so easy before to get 
perfect pictures — yet it’s only 


Complete with $ 9 
handsome chain 


and incident light attachment 


Wlleghly 


WORLD'S LARGEST CAMERA STORE 
110 West 32nd St. + 113 West 31st 8 
New York 1, N.Y. + LOngacre 4.1600 
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Television 


LH 


Metropolitan Council Reorganized 
Met 


i 


PsA MCC 


New Council Formed 


Husband-Wife Team 


Canal Zone 

Dia (A, recently eld their an 
Salor ind Dinner with 18 members 
he Atlantic CC. members attending. The 
Club took over the job of judging 
prints. Six PSA 
Atlantic group were the judges 


Neil Belland, Bill 
Peck and Stuart Townshend 


members from the 
Esther Cal 


Bailey Harry 


Maryland State Portfolio 
Via VMeCaffert ‘ 
Hl PSA 
' " \ 


Top Husband-Wife Team? 
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speakers or ust plain work horses 

Here in Eastern Zone we find that 
about 85 of the Club, Associations and 
Councils have PSAers as their Presidents. 


How about your club? 
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' Os., INC., Makers of World Famous 


(mad), Omega and Automega Enlargers... 


selects 


WOLLENSAK 
. f/3.5 Lens in Rapax 


. Synchromatic 
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Omega 120 Camera... 


THE CAMERA THAT AUTOMATICALLY DELIVERS 


SHARPER PICTURES. 


oe Optical Craftsmanship 
wr 
. 


ee) by WOLLENSAK Optical Company, Rochester 21, N.Y. 


THE GETTER CAMERA HAG A WOLLENGAK LENS 
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outstanding photographic lovely girls | I 
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to two Chicago-land About 
Schwartz Rice APS 4 bers of other camer clubs (Z) pec 
APSA session of moder we n e Oklahoma 
City YWCA [his sessio s directed by 
Miner lecture Mrs. Hulbert Clark and Miss Marian Dietz 
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saves Simple, sturdy 
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New IMPROVED G-E flash bulbs 


FLASH TWICE AS EASY! 


to help you get 
the pictures you want 
anytime—anywhere 


Which of these two vacation 
shots would you rather have ? 
The one below was taken in 
sunlight... but look at the 
black shadows! Picture at left 
used G-E Flash to light up the 
happy faces! Make certain your 
precious vacation pictures 
come out... rain or shine, 
indoors or out, day or night. 
Use new, improved General 


Electric Flash Bulbs! 


GET BETTER VALUE! 


New, improved G-E Flash Bulbs are the easiest- 
flashing bulbs General Electric has ever made, 


yet there's no increase in cost. You get... 


@ New quick-flash filament 
@ New supersensitive primer 


@ New one-piece base-shell 


. for split-second, sure-fire, twice-as-easy 
flashing. Keep a good supply of G-E Flash Bulbs 
handy, so you won't miss a shot of vacation 
fun. (With color film outdoors, use G-E Flash b/ve 
Bulbs.) Buy them in new, handy 12-8-4 Packs! 
Don't just ask for “flash bulbs" — ask for 
G-E FLASH BULBS! And remember... 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


When writing advertisers, please mention PSA Journal 











Better try 
BFi No. 30, too... 


BROWN-FORMAN 
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THE NEW 


You've never seen anything like the 
astonishing all-new Leica M-3 


you many wonderful things about the new Le 


We could tel 
M-3. But nothing we could possibly say would give you the feel 
of what critical photo dealers, editors and professionals acclaim 
as the greatest camera of all time. You’ve got to try the marvelous 


new M-3 to believe it. And a demonstration is well worth a special 


visit now to your franchised Leica dealer 


&. LSITZ, inc., 
Destrit 


Cameras + Lenses Microscopes + Binoculars 
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nega D-3, for all negatives 
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Exclusive 
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Meet ill-new Auto 


harp with short, cool exposures 


print 
ke true autofocu 
Interchangeable from 


custom matched to individual tracks 
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condensers 
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matched to interchangeable 


for maximum of illumination 


Rapid, effortless rack and pinion carriage mov 
ikes full line of enlarging 


evenness 


ment | accessories and 


he used with fluorescent Omegalite for diffusion 


enlarging 


Ask your dealer to show you this great new 
enlarger soon. He'll be happy to explain its 
many exclusive features and demonstrate the 
fant, « sutofocusing which makes the D-3 
reaily PSA-# 
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SIMMON BROTHERS, INC. 30-28 Starr Ave., Long Island City 1,N.Y. 
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New Products 








eo 
: QUALITY 


- 2 em eee 


SUPER REALIST 


the new Model ST-42 with f:2.8 lenses 


Here is truly the Super Realist ...a camera endowed with a heritage 
of a half century of experience in producing the world’s finest engineer 


ing optical instruments ... plus more than 100,000 ST-41 Realist 


From this background comes the stellar achievement in stereo camera 


a set of four element [:2.8 Tessar formula lenses! HKeside greater 
speed, these lenses possess greater definition and resolving power at full 
aperture than any of the present stereo lens at [:3.5! 
ee this new Realist at your dealer instantly, you'll 


tops for qualit y 


New £2.86 Teswar Speeds to Coupled Parallas Free 


formula lenses 1/200 sec | Rangefinder Viewfinder 


£2 © io 


Wide Base Double Ex poswre 


Rangefinder Synchwonized Fla Control Attached Lens Cover 


STEREO 


Cameras, Viewers, Projectors and Accessories are products of 
REALIST, IN¢ 115 West Court St., Milwaukee 12, Wisconsin 


mention Ps { Journal 





PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec 
trotypes and should last for thou 
sands of impressions. 


No. 9A 


No. 7 


MEMBER 
No. 5 


Prices 
No. 5 $2.75 No. 9 $3.25 
No. 7 3.00 No. 12 3.75 
How To Order: 


’ 
‘ 


' r 


Photographic Society of America 
2005 Walnut S¢t., 
Philadelphia 3, Penna. 
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DR’s Appoint Committees 
Services Explained 


saves | PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
only from PSA! 


LAPEL BUTTON FOR MEN NEW DECALCOMANIA 
PIN FOR WOMEN— SAFETY TYPE 


$2.00 Either Style 


TIE CHAIN 


= 


You can always use some of these 
For home, store, car windows, 
comera cases, etc, 2” x 214" 


gold and 2 colors 


6 for $1.00 


NEW 


An embroidered pocket sweater 
»¢ shoulder patch, like decal but 


$2.25 without the word Member”, in 


bright « ' about 4 diameter 


TIE BAR or MONEY CLIP $1.75 


t Representat 


eetery Clennery $2.25 


» find all the 


‘ END Y R ORDER NOW T 
Who's Who Errata 5 OUR ORDE ° ° 


nau of 30 pins nthe mer coe || PHOTOGRAPHIC SOCIETY of AMERICA 


of the Pictorial Who's Who is score was i i 
' H re wa 2005 Walnut St., Philadelphia 3, Pa. 


79-141 and not 79-121 as listed. It was given 


correctly in the uiphabetical listing 
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photographic — — 


PROOF 


ith 800% easion'to show and enjoy slides 
vith La Belle Adtiwatiog = io 


STROBE PHOTOS trace He Tet 
projectionist’s motions : 
prove that only La Belle 

lets YOU enjoy the show! 


(ONNECTICI 


Drier, 41 H 
Poem lehile).) Melee le) Ms me Sie) 3) 


all your time and attention Know 


PMN A pr ector takes 


requires 8 memorized 


motions per siide 


Aufomalic La Belle feeds 
shows, changes and re 
stacks slides at a flick of 
finger LETS YOU ENJOY 
the SHOW! : 
75 MOTIONS TO SHOW 75 SLIDES! 


fh 4] 


{ ‘ ) 
VAuch Im Ma 70 


5 
” 
f 


ty 
DULY 


. MAIN} 
Only the La Belle Automatic lets YOI 0 


sit down and enjoy your slide show. 
No fumbling-in-dark. No upside down 
pictures. No mistakes, no damage 
no interruptions. You flick your NEW YORK 
finger, La Belle does the rest wen, = 
and La Belle’s “Safety File” 


Magazines keep your slides safe, 

MISSOURI 
ha ! i iT 
permanently. b&w 


clean and in proper sequence 


BRAZIT 
Denizar Ma 
Widener Bldg 


(Tits! See your slides 

in the most brilliant, color-pure light. 

La Belle’s Precision Optical System is 
equalled by no other projector. And ALASKA—Non 

exclusive Turbine Cooling protects slides. Rox 609. Tel. Main 45 


TEXAS Dalla 


free demonstration with your own slides “y 6 ene Uarpe wee 

La B a wean Ba Melle Macken 9918 Lenel Drive 0 o ) gh 
e eC mete to PGAcn 

INDUSTRIES, INC. SPAIN—Madrid, José Nogué, Cartagena 


99. Mad id, the nen ountry many 
in Canada — PRECISION CAMERAS — Montreal, Quebec © Oconomowec, Wisconsin, U. S. A. ether « warned spots. Wr eed “stich , 
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F/4.5 21mm ‘~> 


BIOGON 


VW EDE ANGLE 
PUERTO ICS ds LENS FOR CONTAX 


Widest Field of View 


ever achieved for miniature cameras 


Marks a new high 
in illumination of 


whole field 


Fastest 21mm wide 


angle objective —F/4.5 


Superb color correction 
and resolving power 


- EERE 


Cos Contax 


At authorized Zeiss Ikon dealers. Write for literature. 


sland guarded.” CARL ZEISS. INC 48 


Cunton B. Joverr, PSA 
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PSA 1954 Convention, Chicago, October 6,7, 8,9 


Register Now 
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take this in. The Drake Hotel wted for its « j 
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Instruction for Registration 


; all 
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Name 


Last Name 
Address 


Please Print or Type First Name 


City 


Divisional Affiliatio C 
Camera Club Affiliation 


JMNPST 


1954 Convention is urged by the Regist 
located Chicago 


ting in line by filling 


below 


bye 
ive 


rd wi 
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for Convention attendance, 


1954 PSA CONVENTION REGISTRATION FORM 


State 


PSA Honors 


ration Chairmar 





Drake Hotel Rates 


tion Chairman will 
reservation form as 
stration Form is re 
) rates at the Drake 


one per day 
$7.00 to $10.00 
with bath per day 
$12.00 to $18.00 
$21.00 to $33.00 











Convention Program Preview 


iwaiting the opening 
we can think 

tay a happy 

‘ nbered A! 

have 1 warm 

tality. We like 

that 
often for al 
border 

fr endship 
orners of the 


know 


ou ever had 
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Field trips and outage 
Picture 1 } ein 


and fun w ll 
Thursday after 
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Spouse 
Child 


Child Age 


Child Age 





FAMILY REGISTRATION 


For duration of convention for self, spouse, and children under 19 


INDIVIDUAL REGISTRATION 


For duration of convention 


OR: DAILY REGISTRATION 
For days Oct.6 7 


OR 


circled only 8 9 
BANQUET Includes tax G tip) 
FIELD TRIP A: BROOKFIELD ZOO 


FIELD TRIP B: GRANT PARK G SKYLINE 


FIELD TRIP C: CIRCLE SIGHTSEEING TOUR 
WITH GUIDE 


$7.50 
$5.00 


$2.00 
$6.00 
$2.50 
$2.00 


$3.25 


Amount 
Enclosed 


Number 
of Tickets 
Desired 


Deo Not Use These Spaces 





TOTAL PAYMENT 


Will there be any ladies with you who wiil not be registered at the convention but who would 
like to be entertained? 


ENCLOSE CHECK OR MONEY ORDER PAYABLE TO 
DWIGHT M. CHAMBERS, Treasurer 





How many’ 


Mail to: DWIGHT M. CHAMBERS 
BOX 1568, CHICAGO 90, ILL 
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Program comments 


bd you | Preliminary Convention Program 


Wednesday, October 6th 


prtgivil 
’ 


iipment and Materia 


Friday, October 8th 
tist’s ¥ 


‘ wpoimnt 
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‘ APSA 
1 M Kay FPS\ 
Lim r APS \ with 
Ferran APSA 
enia Buxton APS \ llarvey 
wn, FPSA Arthur Under- 
wood, FPSA; Anne Dewey, Hon, 
Ps\ APSA J wood Arm- 
ng FPSA wit Wahl- 
in, APSA a erator 
wob Desc 
n Nash Or 
Magaz ne 


J 
Jo 
I 
I 


lardy 
Saturday, October 9th 
lt ‘) 
Dr. Max Thorek, FPSA; John 
Hogan, FPSA ind Frank Heller, 
FPSA with Dr. ¢ J 
APSA as refer 
R. A. Van B 
Bern » 2 
\\ \. Pr 


with the ever rev ! ! n oppo- 
site lirections ; n . ! ! ! ‘ and 
finally the » e ! ' T for- 
mation ‘ terested rh lan watel irom 
en't all 

juail, 

thrush, 

enny 

ind not 

taken. 

squirrel 

use, 

1 owl 

reside 


{fa motion pi . or ene ' t with Mrs. 


te to presente | . o ' | ) ent * just one 
APSA. This homey 0 dk r more 7 tion pictures 
ow the mother goose to be shown iring tl mivention We can- 


eggs, then the not describe 
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The 


Kodak 


BE LLETIN 


Here's a quick quiz on odds and ends of photographic knowl- 
edge. You should know most of the answers. If you score low 
perhaps you should keep in closer touch with your Kodak 


dealer 





1. Which year? 


5. Used where? 





or 10. How safe? 


7. What for? 





1. The first Kodak camera appeared in 
1888. It made 100 shots for $25—including 
developing, printing, and reloading. Since 
then, we've built so many millions of cam- 
eras, from Brownie to Chevron, we've lost 


count 


2. Kodachrome film for movies came in 
1935: for stills, in 1936. It has been im- 
proved year by year, through Kodak 
research Kodachrome, Koda- 
color, and Kodak Ektachrome are the finest 


Today 5 
color films we've ever made 


3. The Kodak Signet 35 Camera, with an 
unsurpassed Kodak Ektar //3.5 Lens, ball- 
bearing focusing mount, one cyepiece, extra 
bright range- and viewfinder, Synchro 300 
Shutter, costs only $87.50. See it, for a real 


value 


4. This is an “inside view” of the famous 
Kodak Synchro-Rapid 800 Shutter, as used 
on the Kodak Chevron Camera. Note 
unique rotating blades. Speed range: | sec- 
ond to a cool (or sizzling hot) 1/800 second 


5. In your darkroom. This Kodak Timer 
counts seconds to 60 minutes; accurately 
times film development. Spring-wound; re- 
sets to zero. $7.95 


6. There are more than 100 types of pre- 
cision Kodak Wratten Filters—for color 
films, for black-and-white films, and for 
scientific uses—all accurately controlled for 
proper light absorption and optical quality, 


yet low in price 


7. The Kodak Automatic Tray Siphon con- 
verts your wash tray into an efficient water 
circulating print washer; hurries the hypo 
out, while you go about other work. Only 
$4.50 


8. A Kodacraft Roll Film Tank (or a Koda- 
craft Miniature Roll Film Tank for minia- 
ture films) costs only $2.53. And each is as 
efficient as it is thrifty. 


9. The Kodak Auto-Release lets you get 
into the picture yourself. Fits most cable 
releases (metal preferred); trips shutter after 
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writing advertisers 


please 


11. Why better’ 


How is your fact file? 


He knows what's new; he knows where progress is 
being made; and he can help you with the answers to most 
photographic questions 





4. How fast? 





Nahe 
7 





12. How many? 





delay of about 10 seconds. Price, $3.86 
10. Each Kodak safelight provides the exact 
degree of safety you need, when used as di 
rected. This popular Kodak 2-Way Safe- 
lamp, with Wratten OA Filter and 15-watt 
bulb, is $4.50 


11. Better because it has built-in B-C (bat- 
tery-condenser) power, and ultra-efficient 
Kodak Lumaclad reflector, this Kodak B- 
Flasholder is only $9.95 


12. The Kodaslide Flexo File holds 340 
2 x 2-inch Kodachrome slides, or 160 stereo 
slides, in cardboard mounts. At $1.25 it 


the biggest bargain in an attractive slide file 


Prices include Federal Tax 
where appli able and are y. 


subject to change 


without moti « 


mention PSA Journal 





Kodak 


BELLETIN 


Milliseconds, Music 


.. and how to grow an extra arm... how to use pre-exposed film to smoke out a 


smoky chimney 


.. how many miles you can travel on a B-C battery . . . how to be 


sure of sharper pictures more of the time for $87.50... and the significant place of 
Kodak Opal Paper in the continuing scheme of human (and salon) affairs. 


Extra arm 


= 
Sometinn 
flower 


reflect 


Release take 
tuatior 1 ) It automat 


the hutter ten se ds altet 


if i 


ou get in the act yours 


( oats only 44.46 


How about Opal? 


| atel ve VE crowed 0 ibout 
Kodak Medalist Paper range er 
atilit respor ver to contrast con 
trol, ease of use, ideal speed, tine quality 
for exhittion work nal orth. We'll 
of that, too vondertul 
pauper 
Hlowever 
ng u Do vou think Medalist will re 
place Kodak Opal in salon work?” The 
i vel No, we don't, Opal won it 


a tew people have been ask 


top position in the salons by reason of 


certain special merit and we expect it 
to hold that position 

The silver partick in an Opal print 
ire smaller. Their small size accounts 
in part, for Opal’s warmth of tone. But 
even more important, the fine-partick 
tructure accounts for Opal delicacy 
of gradation, its ability to keep all the 
closely spaced tone n shadows and 
highlights, and the transparent lum 
nous’ quality of the Opal image 

That's why Opal is the salon paper 
Bear in mind that we are talking about 
quality maybe 


subtle differences in 


not crucial in most prints, but very im 


portant indeed to the fine-print con 
nomwseur, and supremely important when 
his work 1s being judged in competition 
That's 


where the last little extra margin of print 


by a jury of fine-print experts 


quality makes all the difference. And 
Opal provides it 

However, ma an excellent negative 

too heh or too low wm contrast to 
print on Opal. That ts where Kodak 
Medalist (and Platino) fit in. Each of 
these superb papers comes in more than 
one printing grade 

In sun ou should be familiar with 
both Opal and Medalist. We especially 
recommend that you investigate high 
lustre Opal K and high-lustre Medalist 
J. They give you much of the tonal rich 
ness of glossy paper, without the mirror 
like slickne of a glo 


Kodak dealer will be happy to show 


surface. Your 


ou sample print 


Flashed densities 


Most of film 1 old unexposed 
Most, we say. There's a useful excep 
tion. We refer to Kodak Flashed Dens: 
ties, used for cutting down light by a 
specific fraction. It's precisely exposed 
precisely processed, and precisely cali- 
brated film (not to be confused with 
Kodak Wratten Neutral Density Filters, 
in which diffuse density nearly equals 
specular density). One application 1s in 
equipment for monitoring the smoke 
vutput of distant chimneys by compari- 
son with adjacent sky seen through the 
film. We thought you'd like to know 
about this pre-exposed film just so you 
can say you've heard everything. For 
camera use, of course, better stick to 


Kodak Plus-X, Super-XX, Verichrome, 
Royal Pan, Ortho-X, Tri-X, Super Or 
tho Press, Portrait Pan, Super Panchro 
Press Type B, Commercial Ortho, Mi 
cro-File, Kodachrome, Kodacolor, Ek 
tachrome, Ektacolor, Kodak Infrared 
and so forth 


B-C mileage 


A maker of photoflash batteries figures 
that one of his B-C flash unit batteries 
is good for up to 444 miles of 4.x 5 film! 


That's 20.000 shots on one battery. Of 
course, the reason Kodak ts 
astic about B-( 


fire— practically never 


so enthust- 
flash is that it’s sure 
misses unless 
you have a loose connection or a bulb 
with a dirty base. And, too, B-C has the 
extra punch you need for extension 
flash work. We make three B-C units 

the thrifty Kodak B-C Flashpack, to slip 
into most regular straight-battery flash 
holders, $2.95: the Kodak B-C Flash- 
older, $9.95; and the professional Kodak 
Ektalux Flasholder, $29.7 
ing on the camera bracket you choose. 


5 up, depend- 
If you aren't using B-C, now’s the time 


to switch over 


Exposure 


Once in awhile somebody claims a shut- 
ter on one of our cameras ts slow. We 
check it-—-and our instruments say it’s 
right on the button. Who's right? 

It all depends upon how you measure 
shutter speed. A lot of people just meas- 
ure the total time the shutter is open 
But that’s not what you really want 
What you need to know is “equivalent 
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and Peekaboo 


expos ire the total amou 


hitting the film a given time. That's 


what makes the exposure right or wrong 
And that’s what we measure 
sHoOws 


This diagran 


mea It takes ; spit secs 


hutter to open full. During that time 
you're not getting full exposure. The 
same at the other end. The dotted lines 
show the equivalent exposure. Measure 
time from the two ends of the solid line 
and our shutters seem slow. Measure 
equivalent exposure (that’s what you 
want) and you'll find that Kodak shut 
ters are very accurate indeed. Any 


questions? 


Skarper, clearer 


Do Kodak Signet 35 Cameras produce 
a higher percentage of sharp, correctly 
exposed pictures than the average minia- 
ture camera? We think so. At least 
that's what we had in mind when we 
designed the Signet 

You can take out-of-focus pictures 
with a Signet, but you have to work at 
it. First, we build the camera with a 


coupled rangefinder that’s extremely ac 


curate, all the way from 2 feet to infinity 
We couple this rangefinder to a very 
solid, precisely machined all-metal ball 
bearing lens mount. In the mount, we 
put a Kodak Ektar 44mm //3.5 Len 

which is not only as sharp as any camera 


lens you can get, but also has more 


depth of held than a SOmm len And, in 
case you choose to set by scale, we pro 
vide focusing and field-depth scales that 
ire unusually legible, with plenty ofl 
length for extra-accurate setting 
Then—for exposure we equip the 
Signet with Kodak's famous “red dot 
ystem. Set the lens aperture at the red 
dot, shutter at the red “SO and you're 
all set for Kodachrome Film on a sunny 
day. For Plus-X Pret the aperture at the 
red “11 


films—-there’s a quick-action exposure 


For other conditions, or other 


calculator right on the back of the cam 
era. Mighty handy 


veteran or a beginner 


whether you're a 


Of course. there's a lot more than this 
to the Signet. For $87.50, it's quite a 


camera 


Peekaboo 


Grandmother used to view her stereo 
pictures of Niagara Falls with a device 


like this. It was considered the last word 


in her day. Even had a handle to hold 
on to in the excitement. The new Koda 
‘ide Stereo Viewer! Model Il, doesn't 
have a handle (you don't need one), but 
it does have just about everything else 
View some of your stereo slides in one 
ind youll throw grandmother's viewer 

ay 

You probably took your transparen 
cies through a color-corrected lens, so 
we use two-element, color-corrected 
\ flick of a lever adjusts 


the distance between the lenses to fit 


viewing lenses 
our eye And here omething: you 
focus by moving the slide carrier within 
the viewer instead of moving the eye 
piece. You won't be knocking the viewer 
mut of focu every § tire ou pass if 
around or change slide 

On the assumption that no two pairs 
of eyes are the same, we built in a rheo 
tat control for the heht. Makes stereo 
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viewing a pleasure. Lets you adjust the 
brilliance to match room illumination, 
or to improve those slides that are 
slightly under- or overexposed 

The current for the light comes from 
any handy 110-volt wall plug, ac or de. 
Or, if you want to carry the viewer in 
your pocket to show a choice slide any 
time, just change to a flashlight bulb 
and slip in two “D” size batteries. The 
light switch locks so you can leave it on 
between slides, if you wish. Handy 

The Kodaslide Stereo Viewer, Model 
Il, is made of tough, molded material, 
handsomely styled and colored a rich 
brown. Price, $23.75 

We also make a Kodaslide Stereo 
Model |, that looks like the Il 


but has single-clement lenses and is bat 
tery powered, Cost? $12.75. less hat 


Viewer 


teries. And, later, for only $5.95 you can 
convert it to 110-volt operation with a 
Kodaslide Stereo Viewer Converter 
(Model A) 


Lens movie 
We had a composer writ 


music for a sound-color movie we re- 


ome original 


cently produced. The movie is all about 


lenses how they are designed, and how 
the glass is made, and how the blocking, 
grinding, polishing, centering, coating, 
mounting, finishing, and testing are 
done. When you see it 
why we thought it deserved a special 
sound track 
howing by dropping a 
note to bastman Kodak Company, 
Camera Club and School Service, Roch 
ester 4, N. ¥ 


folks will be in the audience and what 


you ll understand 
symphonn You can book 


this film for a 


giving us an idea of what 


organization will assume responsibility 
for sending the film back to us in good 
shape. The title ; Quality in 

Photographic Lens There is 


no rental charge 


Price 
where 
sabrfe 


withouw 
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American Portfolios 


By Doris Martha Weber, FPSA, 


Director PSA American Portfolios 


two-part article entitled ictorialism in England” 
in the PSA Journal is i ry and February 1944, 
of Reading, England 0 0 thusiastically of 
Postal Portfolios wer vit raising the 
British pictorial tograp! th v¢ PSA 


lors sutheorized ‘ if on i port- 


in this country 
ver 3O, 1945 the PSA Phot wtfolios had be- 
mportant sectio it ctorial Division of 
had 15 Port- 
o travel. At 
of le ectionately called 
legion of friends and adm rT There can be no 
put that membership j ortioloe is the surest way 
vancement both technical! artistic y in pictorial 
ography. Also there can be no doubt that there exists a 
greater held for Portfolio ctivity than was ever before 
There are many photographers in the I S. who have 
tually seen the work of other photographers; have 
nied reproductions, reproductions which more often 
lose much of the beauty of the original print, 
o show the delicate toning and other fine points 
make up a really fine print. Consider, too, that 
many photographers also who have never had the 
ol constructive crit : r prints or sug- 
mak 


iccessful photographers they have not developed a critical 


ing better prints. Being of contact with 
sense. They are unable to see faults in their own prints which 

ld easily be corected, They have not developed artistic 
ppreciation. They are eager and willing but until PSA 
Photo Portfolios became a lity the opportunity had never 
been presented to them” 


our portfolio members live in towns where there 


ra club and little opportunity to discuss pictures 
Membership in a Portfolio means a chance to 
ind technique with other men and women 

+} 


nterested in the same thing—learning to use the camera 


to the best possible advantage, developing a sense of composi- 
ind acquiring the flawless print quality which will make 
i ept ible anvwhere j industry or the salons. 
has members in . . development 
possessor of | rs larg ind folding 
advanced amateur or professic | with his 
of cameras, and intercha: | : it all en- 
me purpose, to enjoy t] On of fellow 
graphic 

lea 
I have on occasion been asked if a Portfolio for beginners 
| feasible. The answer is “No”. We must gain knowledge 
and skill from those who have it, and to put 15 absolute 
beginners together would defeat the Portfolio’s aim of having 
the advanced help “he inexperienced need. A beginner need 
not feel diffident in the least about the weakness and imper- 
fection of his first print. He will find other beginners like 
himself, and will be as welcome to everyone as if he were 
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] } 
iow mempers w 


him the benefit 


s tray g schedule 
finds a notebook and three collections 
book he reads the d 

notebook 
He finds th 
wi ind fellows 
ckground he knows he 
mpanionship immensely 
He looks through the Removal and Collecting Secti 
ind finds nothing { his, but in the Comment Section 
finds his “baby”, complete now with several pages of com 
ments from the members, and an evaluation from the Com 
mentator, a “big name” he has seen often in print in the 


Journal and photographic magazines. 


He finds the members have taken him in like a relative and 
him by his first name and inviting him to drop 


ches their town, One man says to cut 3 inches 
print and | inch at the right. He covers 
is hands and likes the effect. The next 
1 smaller lens opening and less speed 
ture and still another wants him to 
4 moment perhaps, his pride is hurt that 
like his picture as much as he did when 
Director. Then he reads the comments 
ness and helpfulness remove the sting, 
i¢ makes up his mind to learn to 

one will admire and find flawless 
marked Commentator’s Evaluation he 
detailed help from the mentor of the 
nan wants minor changes made although 


{ the picture and 


comments 

others ctions said 

do other comments d he does 
He trie » | : he knows how, and yet give 
the limited help | ._ whenever he can. He is 
us several of the others, 

writes more freely and 


comments written the first 


night, working s owly 3 carefully, so the next day at 


work he finds himself making comments on imaginary prints, 
menta idding to those he has already written Then 

he notebook to consider 

inning through his mind 

irrival ni Portfolio is much too 

wonderful to be kept a secret, and the family, friends 
and neighbors are allowed to look and marvel, and by 
the mere inclusion of his picture among the others, though 
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The Pictorial Portfolios 


Dr, William | 


APM, ARIS 


smn ll 


fest, Director 


Samuel (.rierson 


Pll De Robert 
Commentat 
Townshend 

2 0. E. Rom 


entator 


Beryl ( 


ill, APSA, ARPS, Com 
Liabye ‘ 


APSA, Com 

Hart, Secretary 

mn, Commentator 
Secretary 

ck APSA Lom 

Du f i Howard 


n APSA Lom 
Wileox, Secretary 
i APSA, Ce 


Hausman, Se etary 


mmen 


ARDS, Asst 
on, ARPS, 
Heglun Secretary 

©. Fitewerald APSA 
W. Reese, Se 


Director 


Commen 


APSA 


Commen 
» retary 


levy Faught, APSA, 


Blinn, Secre 


APSA, 


Capt ( “tuart 


F. Edgerton, 


Secretary 
g. FPSA, ARPS, Com- 


Briggs Secre 


(,eorge W 


the secretary and tok 


o 
i 

trol Process or 
Portfolios 


n the Portfolios 


Portfolio is dependent on how much one 


’ i! 
if ial 


applic s the 


jtors. Contact 


Port- 


otherwise 


collect. insured for $15 and sealed 


Pictorial Division may join as many 
Pictorial Nature Miniature 


Exhibitor r ¢ Dl nroliment in 


Con- 


neluding Star Exhibitor i : a year. 


Man ol our most 


disting lished salon vil ors sat irted 
much or how | gets out ot a 


into it, how 


help offered by members and 


with others shar the same interest, 


evaluation by an outstanding photographer, a chance to learn 


to evaluate one’s own work and that of others—all are offered 


Portfolios 


ny the 


r} 


ne 
ing 


A complete roster of the new organization follows 


are already active 


ference if vou 


write to-day to the Member rehip Se retary 


Dr... Jackson 


904 Evanston 


lio career 


The PSA American Portfolios 


Dori Martha ARPD>, 
lirector 

Lewis T. Reed 

Miles KR. Bleech 


Cheville I) Lefferts fest 


Weber, FPSA, 
APSA, ARPS, Treasurer 
Vember ship Secretary 
Vember 
ship Sery 
Hubert t 


ship Sec y 


Curtis, Asst. Member- 


Mi Donald Portlolio I x 
pediter 


William RR. Hutchinson, ARPS, Asst 
Director 


#43 Wm. R Hutchinson, 
Hubert } 


ARPS, Com 
nentator Curtis, Secre 
tary 

Lee A. Ellie, APSA 
George J. Munz, Secretary 
Richard ¢ Cartwright, 
Joseph G 


Commentator 


APSA, 
Commentator: Barnett, 
Secretary 


Franklin L. Jordan 


Commentator Dy 


FPSA, FRPS, 
Charles J. Grun 
er Secretary 
Newell Greet FPSA, FRPS, Com 
Richard D 


mentator Birge, Sec- 


retary 
Barbara Green FPSA, FRPS, Com- 
mentator Ceorge Ww McDonald 


Secretary 


eorge J. Mung fsst, Director 

#18 Mildred Hatry, FPSA, FRPS, Com- 
nentator; Ray F. Schwehm, Secre- 
fary 
John R. Hogan, Hon PSA, FPSA, 
FRPS, Commentator Edith M 
Royky, APSA, Secretary 
John I. Fish, APSA, Commentator 
Susan Sherman, Secretary 
Sewell Peaslee Wright, 
Commentator; Victor E. 
Secretary 
Louis J. Parker, FPSA, Commen- 
tator; George J. Munz, Secretary 


APSA, 


Shimanski, 


Your Director and her staff are 


* as easy tor you as pos ible. the rest is ip to you 


making 
if you 
the Portfolios you will want it tor 
Portfolio 
Miles B 


Michigan, and start your 


not availed yourself of the 


#10 Alfred 


Commentator 


APSA, ARPS, 
Vincent L. Stibler, 


Watson, 


Secretary 
Susan Sherman, Commentator Toni 
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The Photographer and the Sea 


By Charles L. 


rt the earthold ocean 
struck with awe and be rment t the vaatl seemingly 
limitless expanse that stret« him. He is impressed 
panorama ind feels 


ation ! ! " though a deep rac ial 
within his nad said [his is your source.’ 
For ' pe uliar, unigq if 


found el 


group of people who have 
fulfillment 


riginal ction is inevitably 


expression and tiati pictorial 
photography, this translated 
ipture ind hold on paper, 
the beauty langing mood of the sea. 


The taking « soul-s stvir scapes is 


simple matter if o s versed in the 


really a very 
basi principles of 
Exeellent pictures are to be found on the 


slong the rocky 


photogr aphy 


be aches piers in both the ocean and bays, 


coast lines bridge * across the bave and harbors and in the 


never ending traffic stream composed of large and small 


28 


Wilson, APSA, ARPS 


boats. Too often, however, our first attempts result in pic- 


tures which fall short of the ideal as to be downright dis- 
uraging 

This article outlines the methods the author has 
mainly through trial and error) so that you 


in avoid the 


learned 
the reader, 
common errors and obtain pictures which 
make 


come closer to portraying the mood you see when you 
the original exposure. 


General Preparations 


Before going blithely down to the coast or harbor, it is 
well to consult your local tide table for time and height of 
tide. I prefer one of the incoming, higher tides because this 
ombination insures stronger rollers, 
breakers, can oc- 
sionally plan your trip to coincide with anticipated storms 
and thus obtain some wild and dramatic water action. Yearly 


water movement for 
and spray-bursts. In this connection, you 
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Cameras 


Any 


t breakers and 
very effectively 
th to give a pleas 
extra fast, such as 
storm or tidal disturb 
idvisable If your 
wer 1 speed, you will have 
n subjec ' y this, I mean shoot 
breaker « s tl have a momentary 
ce. For example, all 
naximum height and then 
their downward move- 
At this time. those j e slower shutters must 
ir exposure, If you wait much longer, the water will 
g too fast for your camera to register the delicate 


und texture 


| have found a shuttey peed of 1/200 to be nearly 
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lens diapht : orrespondit 


found the 


ing | rom pe 


minimize the 
lefinite recom 


1 bulk 


whi h 


becomes very important to any 


ind down the rocks of the sea coast. | 
can be made with any size camera, { 
After all 


ir sized view camera 


the 


the box 
” makes picture; te 


idf 


Film 
Kodak Plu 
| prefer Kodak 

Ansco lsopan. A 
speed and are 


Phis 


film, I 
it film 


roll preter 
n Pan, or 
i ipable 
operly processed 
int be used 

hromatic, Ty 
red light 


your 


pan 
rays 
exposure 
Filters and Lens Shades 

\ filter for 
Mounted in a 
stray light reflections, thus reducing 


scam periorms &¢ 


pes 


suitable lens shade, it 


ind at the same time protecting the 


the lens from «alt deposit and 


hazard along the coast. Salt 


the cause of much unshary 


ipes. It is a simple manner to « 


ind quite another entirely to rey 


objective 


i 
inction filter ‘ 


ss) on certain scenes 


=kie *s of 


spray against dr 


de pr nding on 
larken the 


wale 


white water and 


i sunny day slong the coast 


infra-red light ra 
film 
ronger than 
ilt. One of 
ind 


ancl the 


let nd 


violently nivin 


e 


eflect the 
locked 


filters controls th 


expect d and 


thes« 
water, allowing a 


blue sharp s 


white spray. Also 


fiving 


that punch and brilliance you 


Veters 


lo photograph the sea 


bh xposure 
eflectively 
neter to be 


Master, although many of my st 


sUCCce ssi It is 


indispensable. | persor 
ldent 
read the «sh 

The 


best to 


tenesities of i given scene 
shadows by placing the “I 0 
inless the 


reading, brightness range 


the { 


-hadow 


below tl 
dark est ¢ 


appear in the 


is placed one stop 


reading | mean the 


of detail to finis 


traces 
The 


give you the 


highlight reading divided by 
brightness range of 1 
determing course of ac 


If the 


words 


your 
scene brightness 
there is 


more than 4 stops 


shadow and highlight reading, I 


Laminas 


scene brightne ss 
8 to | 
to 


Negat ves developed according to 
paper 


isually print well on 22 


photographer 


Panatomi 


exposure 


range xceeds 


clambering up 
lowever, good pictures 

the 35mm to 
it is the photographer 


the 


rom tiny 


i merei records 


\ or Ansco Supreme 


X\, Defender 


I nave 


ny of these hims 


power! if 
that taster 

ieee are 
use the 


when 


veral useful functions, 


protects the lens from 
the internal reflections 
coated 


that are a 


surface 
drople ts 


leposits on the lens or 
many 


lean these things off a 


- 


iiess seen in so 


wlish the front element 


s K-2. G, on 
I want to 


even a 


how much 


ind g the trong contrasts of 


dark skis The light 
iltra- 


will 


times 


to three 
iy highlights 


darkens the 


paration tv 


will re- 
sky 


the “e 


ind 
Iween 
I 


wilt acquire 


xhibition 


good 
Weston 


othe r ty pes 


I ave tound a 


ially preter i 


$ are using 


xlow and highlight in- 
based on the 
lon the shadow 


exceeds 32 to 1. then 


ie shadow reading. By 
ieaoin which \“ sh 


hed preture 


the shadow reading will 


will 
the film. 
other 


ind 
de veloping 
16 to | or 
differences 


develop the 


ie scene this 


the 
following 


between 


io gamma of 


above 


will 


mitrasts 
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Finding the Scenes 
I 

perso 

the 

the 

the 


the I of light strikin 


the spray 
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aompo 


tlion 


y} 
gn 


i 


pi 


pu ture 


of the light that will mak re the picture whe 


mnony 
patterns 
rocks. Sand 
tiny spec ilar igh 
hed picture W hie 
experience na 


ss-lighted to 


mus to mention or 


the photographer, to approa 


e open i look ny 


er from each angle - ' » shoot now 


for better lighting Reme ber that it the dramat 


before the exhibit 
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Alfred 


Whats Wrong 


By Howard Dearstyne 


It annoys me somewhat that the photographic sulons 
reject many of my slides which | value most highly This 
would not disturb me especially if | observed that they con 
ferred their accolade on more deserving pictures lo judge, 
however, by the black and white reproductions of premiated 
pictures in the salon catalogues they, as often as not, bestow 
their highest honors on photographs “ stereotyped and 
indeed, on occasion, so puerile that I'm led to suspect that 
the worthy jurors are frequently limited in their under- 
standing of quality in pictures 

To become a bit personal—I am the sort of fellow who 
Las a towering contempt for such insufferably cheap trash 
as the covers of our commercially-minded photographi 
magazines and this contempt extends to some considerable 
degree, also, to what is included between those covers. | 
quarrel] with the present periodical, too, but on other grounds, 
I fervently wish that from time to time it would surprise 
und inspire its wide and hopeful audience by printing an 
outstanding photograph. It almost never does, busied as it 
is with its organizational duties, club activities, technical 
data, ete. What we all sorely need is more inspiration, not 
more imformation 

It is my firm conviction that there are vast unrealized pos 
sibilities in photography which await exploitation by camera 
irtists of insight. The secret does not lie, however, in some 
isvet-undiscovered new technique. The solution, | am sure 
will proceed out of a deepening of the pictorial insight of 
the photographers. The way leads along some winding path 
of the spirit and not down the arrow-straight highway of 

ence. We have plenty of instruments—our existing cameras 
ire sufheiently perfected: our films are as sensitive as they 
need be. We have, indeed, more and better equipment than 

required, but we have too littl nsight. Consider what 
certain gifted photographers of the wet plate era did with 
their cumbersome paraphernalia ind slow emulsions The 
best of us make no better pictures toda despite the fact 
that the science of photog phy nee that day, has marched 
teadily onward. The answer t j . vat 3 was never 
chiefl dependent por aclel if rath on human 


t ! ind impiration 


q. renzret we nr lelicale olors 
of the author ‘ or the hnown reason / 

only the b , ; woductions of as 
/ des as wel nw e. Under each 
ithers account thle record and. in 


leehle atter j ; an " aching olor 


Let us further state that we have read what he says about Tut 
JounmNal we appreciate his understanding of our problem, we 
promise nothing. But the editer alse points out that much that is 
wrong with the salons is really wrone with the judges. We den't 
sry we we would have accepted any of these slides as a judge 
maybe ves, mavbe no. De do agree the writer thet because 
some other salon has hung a sheai o t is an error to think 
we mua hang only sheaves ol wheat’ 

Perhaps what we need to tree the salons is three “tree pictures” 
per judge, letting each judge choose thre. that his contreres have 
voted out. Maybe in that way we can let some original thinking 


ome to visibility db 
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ith Our Salons? 


it photogt aph ysely kin 0 

art of iint inc] that the basi prin iple . inde! 
lying the one apply as well to the other. The potentialities of 
photogr aphy ure is great as the potent alities of painting 
ind these ar: ery great, so why should the photographers 
set limits to their imaginations and leave a world of pictorial 
inexplored?’ Why is it that the same old hum 


drum subjects, photographed in the same old humdrum way 


possibilitic . 


keep cropping up in our photographic salons and winning 


prizes? Why is it that we channelize our vision so that we 
see only accepted things und in standardized ways? Why 
an we nol we he blinders that conhne our vision and 


cast off the scales from our eves? 


We should come to realize that quality in photography 
does not reside in virtues inherent in any particular subject 
matter Peggy's Cove bathing beauty, pretty baby, bawling 


baby, cute puppy, cute kitty, old barn, old mill, old salt 
etc.. ete. These subjects are no better and no worse than 
inv other subjects—for example, something that you might 
find lying in the gutter or an ash heap, though | hold no 
brief, especially, for flotsam, jetsam, junk and debris—a 
rose may also be successfully photographed. | claim photo 


graphic potentialities for such unseemly subject matter 
merely to drive home the point that what counts most is not 
what is photographed but, rather, how the th ng is phot ) 


graphed 


We should come to understand something about the rela 
tionship of pictures to the things in the world about us. We 
need to recognize the fact that when sore obiect o grou 
it object solated f m t* urroundings by the view 


finder of the are ecorded on film | | rade nto i 


which the 





byects depicted ion t ave n i" rea world But it 


not ind never was the Dusiness of the ir? 0 duplicate 
exactly some part of the real world—the work of art has a 
different purpose is an examination of art objects trom the 
paintings of the cavemen down through the succeeding ages 
to the present demonstrates to those who understand them 
They were ever merely photographic recordings of things 
in the rea world Art nvariably mirrors mages from the 
realm of the spirit as well and this fusion of the real and the 
mreal is bound to result in forms which bear sometimes 


s close and someting only a remote resemblance to thing» 
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deep ‘ hadou 
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tation n Muse 
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photograp! 


exhibition closed at 

a at ry tte 
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Art 
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with 


Modern At 
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Mar 


__ ' 
ie Photography at 


1Ynt 
for 


areen 


he 


th 


i 


slime 


; 


0 


¢ weathered 


n the 


nummer 


n the external world. We should not characterize (or stig- 
matize in art departures from realistic appearances as 
modern for such departures or “distortions f vou will 
ure as ancient as art itself 

The painters have much to says ! the photograp ers 
if the latter will look and listen. Painting is a very old art 
while photography is very young. For centuries the painters 
have wrestled with pu torial problems and have sought, 
with pigments and the brush, to express more or less the 
same feelings and ideas that the photographers are trying 
to express with the aid of the camera and sensitized film. I 
trust that no one will be either so unknowing or so uncharita 
ble as to mistake or distort my meaning—I fancy that in cer 
tain quarters a hue and ery will go up and the dreadful 
wecusation will be hurled at me that | urge the photographers 
to imitate painting. Secarcely that: that particular solution 
leads down a blind alley as the photographers who tried 
t around the turn of the century found out. One can leaf 
through any photo annual of fifty years ago and find many 
very evident attempts to imitate with the camera the 
pressionistic effects of the prevailing art of that period 
soft-focus, hazy photographs of that day represented 
und large, the wrong approach, in view of the camera's 
supreme capacity to create the opposite that « to record 
clean-cut, exact and minute detail with a clarity and pre- 
cision possible in no other medium—in this field the painters 
cannot begin lo compete No, surely, when | say that the 
photographers can learn from the painters, | do not mean 
that they should repeat the error of the early nineteen- 
hundreds when photographers tried to imitate the techniques 
of the brush. What the cameramen can learn from these 
other artists is something more fundamental which has to 
do with quality and basic objectives in the arts altogether 

1 mean merely this—that the photographers must deepen 
their insight and Titian and Rembrandt, Cézanne and 
Picasso, Klee and Kandinsky can instruct them by demon- 
strating what it is possible to create out of the same visual 
raw materials with which the photographers have to work, 
As different externally as are the six painters just men- 
tioned, they all have an underlying spiritual kinship. The 
thing which makes them all great painters——the sine qua non 
of their artis also the thing which makes a photographer 


great. This essence of quality in works of pictorial at 
not readily definable-—it must be felt and matters of feeling 
are elusive and dificult to capture in verbal definitions. Both 


paintings and photographs of enduring value convey to the 


observer a sense of satisfying fulness and richness and of 
the rightness and harmony of all their parts—there is 
nothing accidental and nothing superfluous in them. In addi 
tion to this harmonious composition of the various pictorial 
elements—lines, two- and three-dimensional forms, light and 
shade and color—each good or great picture, partly by the 
nature of the subject and partly by the use of the pictorial 
elements in a manner appropriate to the subject, awakens in 
us some special emotion or complex of emotions. Pictures 
may have strength and vigor; they may be cruel or brutal, or 
delicate tender or devout: they may he iwe nsepiring or 
mysterious fantastic, strange or whimsical No on is 
privileged to prescribe what the dominant mood of a picture 
shall be, since all shades of expression reflect some facet of 
man's experience, though temperamental difference predispose 
each of us to prefer certain types of expression over others, 

That, regardless of the nature of the subject matter of a 
picture, the treatment of all of the pictorial elements is of 
decisive importance in determining its quality becomes evident 
from an examination of the art of the past. Certain types of 
subject occur repeatedly in paintings but these paintings may 
vary very widely in quality. The choice of the Madonna and 
Child as the subject. for example, by no means insures that 
the resultant picture will have a deeply moving religious 


character it may turn out to be che ip ind « 1p rhicial. totally 
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Photographs by Kay Simmon 
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Every Member Get A Member 
But Get The Right Member 


Look over this list of new members 
and new clubs any friends 
among them? Give them a hend 
getting started right in PSA. Make 
sure they know all the services 
now available ‘and make sure you 
know them all) so they won't miss 
any of the benefits of being a 
PSAer. You might also take a look 
oround and see a friend you could 
sponsor if you find enough 
of them you might even be Mr 
PSA of 1954 
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BESELER ENLARGER model 45m | 


These Exclusive Features: 

+ Enlarges 16mm to 4” x 5” negatives without changing condensers » Automatic Electric 
Raising and Lowering of Lamphouse + Absolute rigidity of framework—no vibration 
+ “True-Align’ Horizontal Projection of precisely 90°. Automatic return to 0° for Vertical 
Projection + Lateral positioning of Lamphouse—moves from side to side « Tilting lens 
stage for distortion control—tocking lens stage for repetitive use + Built-In Sliding Filter 
Drawer accepts Varigram, Printon, Safety, 3-Color, Density, Diffusion, other 234” square 
filters « One flat standard Graphic-type lensboard for all focal length lenses « PLUS MANY 
MONEY-SAVING FEATURES NEVER BEFORE FOUND IN ANY OTHER ENLARGER 


Now available at your Franchised Beseler Dealer © Net Price—189.75 with Motor 


WRITE for Free Descriptive Literature to 


CHARLES CBSeaclee COMPANY 


s' (ee 
52 BADGER AVENUE, NEWARK 8, NEW JERSEY 


t Ma ufacturer of OF gue and Overhe i/ ect hq 
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Happrest event 


at ever occurred 27 stereo 


Stereo is wonderful—but mounting is a 
bother. And it takes time, right when 
you're eager for that first look. All.right, 
forget about mounting ! Put it behind you. 
Just use Kodachrome Film K335 and 
K 335A in a standard 23 x 24mm stereo 


camera. Your pairs will come back to you 
already mounted in Kodaslide Stereo 
Mounts—correctly oriented, accurately 
aligned, ready to put in your hand viewer. 
All you have to do is open the box—and 
Start viewing 


KODACHROME 








A cartridge of K335 or K335A gives 
you twenty standard pairs for $4.65. It’s 
for standard stereo cameras only, taking 
23 x 24mm frames. Other sizes don’t fit 
our Kodaslide stereo mounts. The K335 
is Daylight Type Kodachrome Film, and 
K 335A is Type A for artificial light (flood 


STEREO 
TRANSPARENCIES 








and flash). Try one roll—enjoy freedom 
from the labor and delay of mounting 
enjoy the delight of viewing your stereo 
color shots as soon as you receive them 
enjoy immediate showing to others—and 
you'll agree this is the happiest event that 
ever occurred in stereo. 


Kodak also makes duplicates from your stereos; duplicates from individual 


frames; 3X Kodachrome Prints (3 x 3% inches) from individual frames; and 


Kodachrome Enlargements 


The duplicates are excellent gifts and swaps with 


other stereo workers; the prints and enlargements also make pleasant gifts at 
modest cost. See your Kodak dealer for all the details. And let him show you the 


. ca wonderful new Kodaslide Stereo Viewers I and I. 


Price includes Federal Tax and is subject to change without notice 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





